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CHAPTER 9
Illustrated Jaina Collections in the British Library
Jennifer Howes

The British Library holds many important illustrated Jaina manuscripts,
and other illustrated materials relating to Jainism, which were collected by
Europeans in the nineteenth century. This was when European investigations
into Jainism were first beginning, so this material inevitably connects with the
earliest scholarly investigations into Jainism by Western scholars. In this paper
I will focus on illustrated Jaina material, collected in the nineteenth century,
which is now deposited in the British Library. The material under consideration
was gathered by three well-known manuscript collectors; Hermann Jacobi
(1850–1937), William Erskine (1773–1852) and Colin Mackenzie (1753–1821).
Most of the material to be considered here was collected by Colin Mackenzie,
the first Surveyor General of India. He collected vast quantities of manuscripts,
maps and drawings in India during the late eighteenth and early nineteenth
centuries, which today are recognised as the largest extant collection on paper
to be amassed by an individual during India’s Colonial Period. As his portrait
indicates, Mackenzie considered his work on Jainism to be central to his identity
(Plate 9.4). Not only did he collect manuscripts, he also visited Jaina holy sites
to collect drawings of monuments, and arranged for a team of interpreters to
gather oral accounts documenting Jaina religious practices.
Before looking at the Mackenzie material, I will consider illustrated Jaina
manuscripts that were collected by William Erskine and Hermann Jacobi. These
men made extremely different contributions to Jaina Studies in the nineteenth
century, which stand in complete contrast with Mackenzie’s work. Jacobi was an
industrious Indologist who came to grips with Jainism by meticulously studying
Sanskrit manuscripts. Erskine was an Orientalist scholar who specialised in
the study of Persian language manuscripts, but who also collected a range of
other interesting manuscripts from South Asia. His approach to Jainism was to
compare it with similar religious traditions in South Asia such as Buddhism. By
contrast, Mackenzie was an explorer who went into the field to collect whatever
information he could find. He relied on a network of assistants to gather
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information for him. Military draftsmen drew pictures of Jaina monuments and
sculpture for him, while Indian pandits gathered manuscripts and oral accounts
from practicing Jainas.
To highlight the contrasting ways that these three important collectors
worked, I am going to look at this material in reverse chronological order,
beginning with Hermann Jacobi, then Erskine. Only then will I consider
the Mackenzie Collection. In some ways, this is the fairest way to introduce
Mackenzie’s work. Compared with Jacobi and Erskine, Mackenzie was not a
scholar in the proper sense. However, Mackenzie’s dedicated approach to
collecting Jaina material, and the legacy he left behind, is completely unique
from that of these other two men.

HERMANN JACOBI (1850–1937)

The first manuscript to be considered here was collected by the famous German
Indologist, Hermann Jacobi (1850–1937). He was born in Cologne (Köln) and
received his doctorate at the University of Bonn in 1872. He spent a year in
London studying Jaina manuscript collections, then in 1873 to 1874 he went
to India, where he studied the Jaina manuscripts in Jaisalmer’s library. He
also gathered his own private collection of Jaina manuscripts in western India
between 1873 and 1874. In 1875 he returned to the University of Bonn, and
became Professor of Sanskrit from 1889 until his retirement in 1922.
His contribution to Jaina studies was huge, as he was the first scholar to
publish about the undeniable differences between Buddhism and Jainism.
Previously, scholars had commonly believed that Jainism was merely a sect of
Buddhism, which over time, superficially appeared to be a separate religious
system. Jacobi’s scholarship was text based. According to Balbir, “the manuscripts
he collected with discrimination were the raw material which he partly used
himself for several critical editions of texts not published earlier outside India.”
Jacobi’s scholarship meant that Jainism was finally recognised as a distinct
religious system (Balbir 2006, vol. 1: 34).
Today, there are one hundred and forty-four manuscripts from Hermann
Jacobi’s private collection in the British Library. In 1897, Jacobi sold all but one
of these manuscripts to the British Museum, and these were later transferred to
the British Library’s collections in the 1980s (Or.5115–5194, 5255–5258). The
one manuscript that Jacobi did not sell to the British Museum found its way into
the British Library through the India Office Collections. Jacobi ‘deposited’ it in
the India Office Library on 22. January 1879 (I.O. San.3177). This India Office
manuscript stands out from those he sold to the British Museum because of its
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many illustrations, and because much of the text is written in silver. In Jacobi’s
published edition of the Kalpasutra, he refers to it as ‘Ms A’, and he describes it
as “an excellent MS in my collection” (Jacobi 1879: 26). It was also published in
A. K. Coomaraswamy’s monograph, Notes on Jaina Art in 1914. The manuscript
has been dated 1437, and is painted on paper in a Western Indian style.
It is this particular manuscript that is of interest to us here. It actually
contains two texts, the first of which is a complete Kalpasutra containing thirtyfour painted illustrations. According to Balbir, there are sixty-seven Kalpasutras
in the British Library, thirteen of which are illustrated. The Kalpasutra gives
biographies of Tirthankaras, and is a core work of Svetambara canonical literature
(Balbir 2006, vol. 1: 170, list 5.1; vol. 2: 71–136, catalogue numbers 96 to
162.). The illustration reproduced here from the Kalpasutra shows the birth of
Parsvanath, the twenty-third Tirthankara of Jainism (Plate 9.1). The latter part
of this manuscript is a book of Prakrit prose and verse called the Kalakacarya
(“Tale of the Monk Kalaka”). It tells the story of a prince named Kalaka who
converts to Jainism, and his exploits with the local king. The Kalakacarya section
of the manuscript begins at folio 114, and contains fifteen painted scenes (Balbir
2006, vol. 3: 23–25). In the illustration shown here, we see Kalaka disguised as
a mendicant (Plate 9.2).

WILLIAM ERSKINE (1773–1852)

William Erskine was born and educated in Edinburgh. In 1804 he arrived in
Bombay, where he established himself as a Persian scholar. Erskine co-founded
the Literary Society of Bombay, which later became the Bombay branch of the
Royal Asiatic Society, and he contributed five articles to their journal. One of
these articles was based on a paper Erskine read to the Society on 31. July
1821, titled “Observations on the Remains of the Bouddhists in India” (1823).
The paper outlines his interest in Jainism and Buddhism, and in particular, the
comparative distinctions he made between the two.
The article clearly shows that Erskine knew Colin Mackenzie, and was
familiar with Mackenzie’s research on Jainism. It also shows that Erskine relied
on secondary accounts of Jaina manuscripts and monuments. In the 1823
article, Erskine mentions that he did some travelling in the Deccan, but by all
appearances, the bulk of his research was gathered from articles published by
his Calcutta based colleagues in journals such as Asiatick Researches, and from
networking with his colleagues in other parts of India. Erskine was much bolder
than Mackenzie when it came to interpreting his findings, and wrote that Jainism
was a sect of Buddhism. He believed that Buddhists were heavily persecuted,
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Plate 9.1 Illustrated folio from the Kalpasutra. The birth of Parsvanatha, the twenty-third
Tirthankara of Jainism, and his parents. Dated 1437, Western India. Jacobi Collection. BL
reference: IO San 3177, f.60v.

Plate 9.1 Detail.
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Plate 9.2 Illustrated folio from the Kalakacarya-kathanaka showing Kalaka, with Sakra,
disguised as a poor mendicant. Dated 1437, western India. Jacobi Collection. BL reference:
IO San 3177, f.147r.

Plate 9.2 Detail.
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and that they “took refuge with the kindred sect of Jains; and hence in the course
of ages have conformed to their doctrines” (Erskine 1823: 502). Scholars of that
period commonly believed that Jainism and Buddhism were pretty much the
same. This was the mindset that Hermann Jacobi overturned in his scholarship.
In 1823, Erskine left Bombay for Edinburgh, having been accused of
embezzlement. He was unsettled during the final two decades of his life, and
moved between England, France, Germany and Scotland. From 1844 to 1848
he lived in Bonn, and in 1852 he died at Edinburgh. Erskine collected over four
hundred manuscripts, which were sold to the British Museum by his family
in 1865. Today, the Erskine Manuscripts are held in London, at the British
Library. The illustration shown here is from a seventeenth to eighteenth-century
western Indian Jaina manuscript, most likely from Gujarat (Blumhardt 1905:
22). Erskine probably collected it in around 1820, when his interest in Jainism
was at its height, while he was based in Bombay Presidency. It is a Sanskrit
text, with some verses in Prakrit, called the Sukasaptati or “Seventy Tales of a
Parrot”. The final five folios of the manuscript (ff.103–107) are painted with
colourful illustrations of Jaina Tirthankaras. The folio shown here is illustrated
with a picture of Parsvanatha sitting inside a temple structure, surrounded by
devotees (Plate 9.3).

COLIN MACKENZIE (1753–1821)

While Jacobi immersed himself in manuscripts, and Erskine networked with his
contemporaries from his base in Bombay, Mackenzie approached the collection
of Jaina material from a completely unique angle that has never been repeated.
If Jacobi and Erskine were collectors, Colin Mackenzie was a super-collector.
He travelled to important Jaina temples, pilgrimage sites and places of learning,
and collected pretty much any information he could physically take away. One
incident, recorded in 1809, involved the removal of a large sculpture from
an abandoned Jaina temple site at Gersoppa, near Jog Falls.1 But most of the
information Mackenzie ‘took away’ with him was recorded on paper. My focus
here will be two illustrated manuscripts, three drawings, and a few interpretive
documents that were all the products of Mackenzie’s investigations into Jainism.
We know little about Colin Mackenzie before he arrived in India in 1783.
Soon after his arrival he joined the Madras Engineers, who employed him as a
military surveyor. The British waged numerous military campaigns in southern
India over the following decades. Mackenzie’s work involved surveying the
1

This sculpture is now in the Victoria and Albert Museum, London (Howes 2010: 71–74).
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Plate 9.3 Parsvanatha, the twenty-third Tirthankara of Jainism, seated inside
a temple structure and surrounded by devotees. Illustrated folio from the
Sukasaptati. Seventeenth-eighteenth century, Western India. Erskine Collection.
BL reference: Add.26519, folio 106r.

Gesamttext_SAAC_03_Hegewald_Druckerei.indd 251

13.04.2015 13:49:16

252

Jennifer Howes

territories that the East India Company had taken control of, so that maps could
be made and borders defined. Whilst conducting this work, Mackenzie collected
manuscripts, drawings, objects and translations from the people and places he
encountered. He intended to send these collections to London, so the British
public could gain a clearer understanding of India’s people and culture.
Colin Mackenzie was one of the first Europeans to publish about Jainism as
a religious system. In 1809 his article titled “An Account of the Jains” came out
in volume 9 of the Calcutta based journal, Asiatick Researches. This article was
the result of the fieldwork he and his assistants conducted in southern India. His
article was accompanied by accounts given by Jainas, which Mackenzie’s Indian
assistants gathered during the Mysore Survey. Most of the Jaina material in the
Mackenzie Collection was gathered between 1799 and 1810, during this survey,
which was conducted by Mackenzie after the fourth Mysore War. Mackenzie’s
enthusiasm for this subject is reflected in his portrait, which was painted by
Thomas Hickey in around 1816 (Plate 9.4).
The small selection of Mackenzie material on Jainism that I will consider
here gives us an idea of the unique methods he used. I will begin by looking
at two illustrated manuscripts. The first of these is a paper manuscript from
western India, which was most likely collected between 1811 and 1821,
during the last decade of Mackenzie’s life, when he was in communication
with William Erskine. There are only three Jaina paper manuscripts in the
Mackenzie Collection. The rest of the Mackenzie Jaina manuscripts are palm
leaf manuscripts from Karnataka. The second manuscript from the Mackenzie
Collection to be considered here is one of these palm leaf manuscripts, collected
in Karnataka during the Survey of Mysore. After considering both manuscripts,
I will look at a few examples of extra sources on Jainism collected by Mackenzie
and his assistants in Karnataka.

Mackenzie Manuscript 1:
The Trailokyadipika. Western India, Eighteenth Century
(IO San 2583)

This western Indian Sanskrit manuscript written on paper is titled the
Trailokyadipika. Of the three Jaina manuscripts on paper in the British Library’s
Mackenzie Collection, this is the only illustrated one. It is a key text on the
features of Digambara Jaina cosmology, so it contains a number of cosmological
diagrams. It was probably collected by Mackenzie towards the end of his career,
between 1813 and 1821. This illustrated paper manuscript’s inclusion in the
Mackenzie Collection shows how his collection practices changed towards the
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Plate 9.4 Portrait of Colin Mackenzie with three Indian translators by Thomas Hickey,
c. 1816. BL reference: F13.
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Plate 9.5 A prince seated on a throne, under an umbrella. Illustrated folio from the
Trailokyadipika, eighteenth century, Western India. Mackenzie Collection. BL reference: IO
San 2583, f. 32b.

end of his life. Despite having a reputation for robust health, by 1814, Mackenzie
was sixty years old. It seems entirely reasonable that he did less fieldwork-based
collecting at this stage of his career, and with friends like William Erskine, he
would have known how to continue collecting manuscripts without venturing
to remote places. This probably explains why Mackenzie had a western Indian
copy of the Trailokyadipika. It is a reasonably common Jaina manuscript, but it
is peculiar to the Mackenzie Collection. Mackenzie never travelled to western
India. Most of his manuscripts were collected at places he travelled through, and
the bulk of his Jaina manuscript collections are on palm leaf, not paper.
There are thirty-three illustrated folios in this manuscript.2 Many of these
illustrations are diagrams, such as representations of continents (ff.47b, 48b,
49a), an abstract portrayal of the ‘cosmic man’ (f.2a) and various types of altars
(f.74b). Most of the illustrations are not captioned. Their inclusion most likely
relates to conventions in illustrated manuscripts at a particular time and place.
The folios reproduced here show a prince seated on a throne (Plate 9.5) and a
roundel containing four Jinas seated in a circle in the cardinal directions (Plate
9.6). Neither of these drawings have accompanying captions of any sort. It is
possible that they are simply auspicious decorations.

2
For a full list of this manuscript’s illustrations, see Balbir, Sheth, Sheth and Tripathi (2006,
vol. 3: 351–352, catalogue number 1220).
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Plate 9.5 Detail.

Mackenzie Manuscript 2:
The Navagrahakundalaksana. Eighteenth Century Karnataka
(Mackenzie XII.14)3

There are eighteen Jaina palm leaf manuscripts in the Mackenzie Collection.
All of these are written in Sanskrit and are from Jainism’s Digambara (‘sky
clad’) tradition. They were received in London in three shipments that
arrived in the late 1820s. The text at the beginning of this manuscript, called
3

Balbir, Sheth, Sheth and Tripathi (2006, vol. 3: 401, catalogue number 1280).
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Plate 9.6 A roundel containing four Jinas seated to face the four cardinal directions.
Illustrated folio from the Trailokyadipika, eighteenth century, Western India. Mackenzie
Collection. BL reference: IO San 2583, f. 47a.

the Navagrahakundalaksana, is a short tract on the construction of altars for
the worship of the planets in Jaina rituals. Of the eighteen Jaina palm leaf
manuscripts in the British Library’s Mackenzie Collection, this is the only one
that contains pictures. Folios 1 to 4 and 7b to 11a are illustrated with diagrams
of altars. The diagrams apparently relate to the apportioning of man-made space
in relation to the planets. The diagrams are labelled in Sanskrit, but are written
in Kannada script (Plate 9.8).
It is highly unusual to find illustrations inside a Digambara palm leaf
manuscript, so the illustrations found here are completely unique. The diagrams
and labels in this manuscript have yet to be properly studied, but considering the
modern interest in connecting contemporary architectural practice with Sanskrit
texts on building and apportioning of space, it is merely a matter of time before
this manuscript receives scholarly attention from the vibrant community of
architects who have taken an interest in South Asian treatises of this type.
There is a label, dated 1825, attached to the outside of the manuscript, which
records its dispatch and arrival in London. Mackenzie collected an additional
forty-four Jaina manuscripts, but these stayed in India, and were deposited in
the Government of Madras Library (GOML) in 18284 because they were written
in South Indian vernacular languages. It appears that the Sanskrit manuscripts
A list of the forty-four manuscripts that are now in the GOML is given on pages 176–188
of H. H. Wilson’s 1828 catalogue.

4
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Plate 9.6 Detail.

were sent to London presumably because the British thought they would be
more widely studied in the West, while the manuscripts in Indian vernacular
languages would more likely be consulted in India. It is perhaps no coincidence
that Horace Hayman Wilson, the man who catalogued these manuscripts in the
1820s, and who presumably had some input into their distribution, became
the first Boden Chair of Sanskrit at Oxford University in 1832, soon after the
partitioning of the manuscripts between London and Madras. It would have
been in Wilson’s personal interest for the Sanskrit manuscripts in the Mackenzie
Collection to be sent to England.
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The outer patli boards of this manuscript are decorated with a blue and gold
border, and are painted with pink flowers and green leaves. A red silk cord runs
through a hole in the palm leaves, which holds the manuscript together. When
closed, the manuscript was secured by the cord, which was wrapped around the
patli boards (Plate 9.7). In Colin Mackenzie’s portrait by Thomas Hickey, the
Indian men who stand on either side of him are holding palm leaf manuscripts.
You can tell from this painting how the cords were wrapped around the closed
manuscripts (Plate 9.4).

Other Sources in the Mackenzie Collection

Although Mackenzie famously collected large quantities of manuscripts, the
bulk of the information that he collected on Jainism was in the form of written
accounts and drawings of monuments. The portrait of Colin Mackenzie alludes
to these other aspects of his research on Jainism. This painting, made by Thomas
Hickey in around 1816, visually demonstrates the different ways that Mackenzie
gathered Jaina material. Standing next to Mackenzie, there are three Indian
men, and behind them, there is a view of a Jaina hilltop monument. The Indian
men worked with Mackenzie as translators,5 and the background is based on a
drawing produced by one of Mackenzie’s draftsmen during the Mysore Survey.
The portrait thus reflects the massive contribution of Mackenzie’s assistants.
To gather the written accounts, Mackenzie employed learned Indian
translators, such as the three men in the portrait, to interview Jainas, and to
transcribe these interviews. Many of the interviews were translated into English,
and some were re-interpreted into other formats at a later date. As for the
drawings, Mackenzie employed draftsmen to record important Jaina monuments
and sculpture that they encountered in the field. These field records, in the form
of written accounts and drawings, were mainly collected in Karnataka, during
the Mysore Survey, between 1799 and 1810. Mackenzie’s fieldwork, and his
reliance on draftsmen and translators, are what make the Mackenzie Collection’s
holdings unique. He went beyond the mere collection of Jaina manuscripts, and
created detailed accounts of Jaina monuments and practice in Karnataka over
two hundred years ago.
The draftsmen took drawings of important Jaina monuments, such as the one
in the background of this painting. Although the portrait was painted in 1816,
the picture that the background is based on was made in 1806 by Mackenzie’s
draftsman, Benjamin Swain Ward (1786–1835) (Howes 2010: 252–253) (Plate
5

Unfortunately it is impossible to know the identity of these three men (Howes 2010: 238).

Gesamttext_SAAC_03_Hegewald_Druckerei.indd 258

13.04.2015 13:49:22

Illustrated Jaina Collections in the British Library

259

Plate 9.7 The Navagrahakundalaksana. Closed palm leaf manuscript showing the decorated,
wooden ‘patli’ covers. South India, eighteenth century. Mackenzie Collection. BL reference:
Mackenzie XII.14.

Plate 9.8 Illustrated palm leaf folios inside the Navagrahakundalaksana, showing diagrams
relating to the construction of altars. South India, eighteenth century. Mackenzie Collection.
BL reference: Mackenzie XII.14, ff.2–3.

9.9). It shows the monumental Gomatesvara sculpture on the hilltop at Karkala,
near Udipi. Ward, and other draftsmen, gathered drawings of important Jaina
monuments and sculpture throughout the early years of the Mysore Survey
(Howes 2010: 154–155, 249–250, 252–253). Putting a Jaina monument in the
painting’s background shows how much Colin Mackenzie viewed his research on
Jainism as part of his identity. Mackenzie and his assistants went to numerous
Jaina sacred sites in southern India, and took drawings of important monuments
and sculpture. They also created lists of sites they deemed as historically
important.6
Mackenzie’s draftsmen also drew pictures of people. There are four portraits
of Jaina men in one Mackenzie album titled “Costumes of Balla Ghaut, Carnatic,
1800–1801”.7 The two shown here are of Jaina men at Tumkur, in May 1800,
For example, see “List of Remarkable Places encountered during the Mysore Survey”,
1805–10. BL Private Papers, Mss Eur Mackenzie General 60, folios 201–202.
7
BL – WD1069, ff. 4, 24, 25 and 26. The album contains ethnographic drawings taken
mainly in Mysore in around 1800. Also see Howes (2010 chapter 3).
6

Gesamttext_SAAC_03_Hegewald_Druckerei.indd 259

13.04.2015 13:49:23

260

Jennifer Howes

Plate 9.9 View of the monumental sculpture of Gomatesvara at Karkala, by Benjamin Swain
Ward, 1806. Mackenzie Collection. BL reference: WD623.

showing different kinds of dress. One man is dressed in white with a short dhoti,
shawl and turban. He wears a thread across his bare chest and has a red kumkum
mark on his forehead (Plate 9.10). The other man wears a full-length dhoti with
a purple shirt over top, and a white handkerchief-shawl that wraps over his right
shoulder, then under his left armpit. The markings on his forehead are slightly
more elaborate than those on the bare-chested man (Plate 9.11). These two
drawings are intended to show the different kinds of costume worn by the male
Jaina community at this one particular place in 1800. Mackenzie’s draftsmen
also took drawings of sculpture at Tumkur during the same visit. One drawing,
also dated May 1800, shows a sculpture of a seated Tirthankara at Tumkur.8
Many of Mackenzie’s other investigations into Jainism, including the collection
of oral accounts, were also conducted at Tumkur in 1800.
BL – WD1065, f.58. The drawing was also reproduced as an engraving in Mackenzie’s
1809 article, opposite page 272, and is captioned, “Image in the Jain Pagoda at Toomcoor
May 1800.”

8
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Plate 9.10 Jaina man from Tumkur (Karnataka), May 1800, by one of Colin
Mackenzie’s draftsmen. Mackenzie Collection. BL reference: WD1069, f. 24.
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Plate 9.11 Jaina man from Tumkur (Karnataka), May 1800, by one
of Colin Mackenzie’s draftsmen. Mackenzie Collection. BL reference:
WD1069, f. 25.
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Mackenzie’s translators worked hard to ensure that all these investigations
could proceed. They would travel ahead of Mackenzie and his European
assistants, and would brief the townspeople at the places they planned to visit,
to prepare them for Mackenzie’s planned investigations. In a journal entry dated
1797, he described how this was done:
I therefore dispatched my interpreter Boria […] with directions to make
some previous inquiries into the history of the place: and to conciliate
the inhabitants […] In the morning […] I found Boria ready to receive
me, attended by some Brahmens; who said, that the people here were
rather surprised and alarmed at the approach of Europeans and Sepahis,
until he [Boriah] assured them that our object was merely to view the
lately discovered ruins
(Mackenzie 1809: 273–274).
Once the introductions were made, and the townspeople were at ease with
Mackenzie’s aims, the translators would get to work, interviewing people, and
recording these interviews, which were sometimes translated and re-interpreted
at a later date. Boriah, the man who Mackenzie mentions in this particular
account, was a Telugu Brahmin whose full name was Kavali Venkata Boriah. He
worked with Mackenzie from 1794 until his death in 1803. Later on, Mackenzie
employed at least two of Boriah’s brothers9.
In some cases, Mackenzie’s translators reinterpreted the oral accounts that
were gathered in the field at a later date. We know the names of many of
the translators who worked with Mackenzie during the Mysore Survey, when
Mackenzie was collecting Jaina manuscripts and oral accounts in Karnataka,
and we know that Mackenzie’s head translator at that time was Kavali Venkata
Boriah Brahmin. We also know that Mackenzie’s Indian assistants regarded
the interpretation of these field documents as an ongoing project. One often
comes upon examples of scholarly interpretation by these Indian assistants. For
example, in 1809 Mackenzie published a translated account, gathered by Boriah,
from a Jaina priest at Mudagiri (Boriah 1809: 253). The account describes this
particular priest’s understanding of God, Heaven and the Soul within Jaina
belief. After Boriah’s death, one of his younger brothers (either Laksmiah or
Ramaswami) reinterpreted this account, and wrote this reinterpretation into a
manuscript that is now held in the British Library. The title given to this note is a

9

See Howes (2010: 9, 167). Chapter 3 gives a detailed account of Boriah’s research.
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“Memorandum regarding the Jain opinions of the Immortality of the Soul”. The
author (Laksmiah or Ramaswami) says that the published version was obtained:
[…] in 1801 by my late brother Boria […] but on further investigation
it is asserted by the learned Brahmins not to be agreeable to their tenets,
tho usually applied to them as a reproach in common with […] the
Bhoudists with whom they are unjustly confounded.10
So it appears that in the early nineteenth century, Mackenzie’s translators
understood that Jainism was a distinct religious system from Buddhism.
The British Library also holds accounts given by Mackenzie’s assistants
about Jainas and Jainism that were published several years after Mackenzie’s
death. For example, Ramaswami, the younger brother of Boriah and Laksmiah,
published a map and accompanying book in the late 1820s. His map is titled
“Map of the Ancient Divisions of the Deckan Illustrative of the history of the
Hindu Dynasties […]”. It was published in Calcutta on 1. January 1827, six
years after Mackenzie’s death. The map indicates areas where Jainas lived
centuries earlier, and gives an idea of how their presence in southern India had
declined by the early nineteenth century.11 Ramaswami’s accompanying book is
titled, “Descriptive and Historical Sketches of Cities and Places in the Dekkan”
(1828). It gives written descriptions of the places noted on the map.12 The map
and book, both authored by Ramaswami, were no doubt informed by material
gathered during Mackenzie’s survey of Mysore, twenty years previously.

CONCLUSION

The Jaina material in the Mackenzie Collection differs from other collections
because Mackenzie’s project was such a broad collaborative effort. The scale of
Mackenzie’s investigations simply has never been matched. He used indigenous
knowledge as the foundation of his investigations, and placed his trust in his
Indian assistants. He supplemented this information with drawings of monuments,
sculpture and people. As a result, the Jaina material in the Mackenzie Collection

BL – India Office Private Papers, Mss Eur Mackenzie Miscellaneous 125. This manuscript
is not paginated.
11 BL – IOR/X/350 – “Map of the Ancient Division of the Deckan Illustrative of the History of
Hindu Dynasties… [by] C.V. Ramaswamy Pundit, Calcutta 1st Jany 1827”. Karkala is marked
on the map and named by Ramaswami as “Karkal or Jayana Population”.
12 Karkala is noted on page 27.
10
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provides a unique account of Jaina belief and practice over two hundred years
ago, when the European study of Jainism was just beginning.
Jacobi, Erskine and Mackenzie all were collectors of illustrated Jaina
material in the nineteenth century, but their investigations achieved different
aims. Jacobi was an Indologist, who studied Sanskrit texts to elucidate the true
nature of Jainism. Erskine, who gained his scholarly reputation by working
with Persian manuscripts, had a more general interest in Jainism, and how it
compared with Indian Buddhism. Mackenzie was not an Indologist, nor was he
a specialist of South Asian languages and literature. He was a military surveyor
who saw it as his duty to gather information about Jainism (and other topics) by
whatever means possible, and to do this, he depended on a network of assistants.
The approaches taken to the study of Jainism by these three collectors are
each unique. The intention behind their separate styles of investigation can help
us to understand what these documents meant to the men who collected them.
The British Library is fortunate to hold these unique collections because they
help researchers to understand the curiosity and dedication of these individual
collectors. The same can be said about other unified collections of books and
manuscripts, such as the Paolo Pianarosa Library at the University of Bonn.
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